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Significance Assessments of structured 
and comprehensive items and 
collections

Collection management

Research, development and exhibition 
production

Research, design and compilation of 
inclusive education and marketing 
materials

Digital exhibition and app design

Research tested for art and museum 
and gallery collections

Comprehensive museum revitalization

Workshops on new museology and 
Significance Methodology
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Significance assessments of heritage 
sites/buildings

Development of conservation 
management plans

Heritage Impact Assessments (HIA)
Development of interpretation for 
heritage sites/buildings

Development of World Heritage 
nominations

Heritage workshops and training

Museums Heritage Archives

Digitization and web development

Archival content acquisition

Safe and sustainable smart storage

Access system development and 
discovery

Open Source Archiving according 
to standards from the International 
Council on Archives (ICA), for example 
through the AtomM (Access to 
Memory) system

Catalog integration
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Networking Indonesian Museums Through Common Narratives

PERSILANGAN KISAH-KISAH NUSANTARA:
NARASI BERSAMA UNTUK MEMBANGUN 
JARINGAN ANTAR MUSEUM DI INDONESIA

DRAFT VERSION

In 2021, Southeast Asia Services (SEAMS) is UNESCO Jakarta’s 

technical partner in implementing the ‘Networking Indonesian 

Museums through common narratives’ pilot.

This project intends to mobilize motivated museum partners 

in Indonesia and test methods of collectively promoting them 

and their collections by identifying a series of storylines. In 

the long term, should the present pilot phase be successful, 

UNESCO intends to encourage relevant government partners 

to operationalize it as museum-based educational tourism.

In this pilot project, SEAMS supports UNESCO in implementing, 

including liaising with network members, supporting in 

identifying objects related to the identified themes, supporting 

in digitization of images and research of objects, and 

undertaking other coordination activities.

UNESCO’ Networking 
Indonesian Museums 
through common 
narratives
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REINTERPRETASI FIGUR 
FEMININ DALAM MITOLOGI 

INDONESIA
REINTERPRETING FEMININE FIGURES IN INDONESIAN MYTHOLOGY

Many communities in contemporary Indonesia 

believe in ancient cultural traditions, including 

folklore, deities, and rituals. Women and 

feminine figures, such as the Goddess of 

Rice, are central to many of those belief 

systems. These figures are worshipped as 

they are believed to bring fertility to the soil 

and prosperity. While these practices have 

often been linked to the stereotype of a 

women’s role as ‘caregiver’, there is a more 

profound meaning behind them that seeks for 

a harmonious relationship between humans 

and nature. In this context, this narrative seeks 

to engage the audience in a discussion about 

women and other feminine figures in traditions 

and rituals, and also to explore the current 

practice in various regions. 

 

In the last decades, gender issues have 

become more mainstream as a response 

to the occurring inequality experienced by 

women and other groups with feminine gender 

expression, both in personal sphere such as 

family and marriage, and also in the public 

domain such as education, employment, and 

politics. This has also led to a critical global 

evaluation of how gender roles are represented 

in museums. 

 

NARASI 1.

Banyak kelompok masyarakat di Indonesia 
yang masih percaya pada tradisi budaya 
kuno, termasuk cerita rakyat, dewa 
dewi, dan ritual. Perempuan dan tokoh 
feminin seperti Dewi Padi menjadi tokoh 
sentral dari banyak sistem kepercayaan. 
Tokoh-tokoh ini dihormati karena mereka 
dipercaya membawa kesuburan bagi 
tanah dan juga kesejahteraan. Walaupun 
praktek ini banyak terkait dengan stereotip 
perempuan sebagai ‘perawat’ atau 
‘pengasuh’, sebenarnya ada makna lain 
yang lebih mendalam yaitu hubungan 
yang harmonis antara manusia dan alam. 
Dalam konteks ini, pengunjung museum 
akan dilibatkan dalam diskusi mengenai 
perempuan dan tokoh feminin lain dalam 
tradisi dan ritual, serta mendalami praktek 
yang berbeda di beberapa daerah.

Dalam beberapa dekade terakhir ini, 
isu gender berada pada arus utama 
sebagai respon atas ketidaksetaraan 
yang terus dialami perempuan 
dan kelompok lain yang memiliki 
ekspresi gender feminin. Hal ini 
terjadi di ranah pribadi seperti 
keluarga dan pernikahan, dan juga 
di ranah publik seperti pendidikan, 
pekerjaan, dan politik. Hal ini juga 
dapat membawa kita pada kritik 
terhadap museum dan bagaimana 
peran gender terwakili di dalamnya. 
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ARCA DEWI SRI
Museum Sonobudoyo

Arca berbahan perunggu dari abad 9 Masehi 

tersebut merupakan penggambaran Dewi Sri 

yang bersifat Buddhis dari aliran Mahayana 

yang disebut dengan Vasudhara-dewi (Tara 

Kuning), yang merupakan salah satu perwujudan 

dari Bhagavati Tara Bodhisattva. Kisah tentang 

Dewi Sri juga terdapat pada teks Tantu 

Panggelaran, sebuah manuskrip berbahasa 

Jawa Kawi dari zaman Majapahit sekitar 

abad ke-15. Teks ini bercerita mengenai 

penciptaan manusia di Pulau Jawa. 

Pemujaan terhadap Dewi Sri 

sendiri sebenarnya sudah 

berlangsung sebelum adanya 

Hindu Budha di Nusantara 

yang ditemukan dengan 

temuan arca batu di Candi 

Barong.

Saat ini, masyarakat 

di berbagai daerah di 

Indonesia seperti Jawa, 

Bali, dan Sulawesi masih 

melakukan ritual di dalam 

dan sekitar lahan pertanian 

untuk menghormatinya 

selama satu musim 

tanam yang meliputi 

menabur, memanen, dan 

menyimpan. Orang-

orang percaya bahwa 

dengan melakukan ini, 

Dewi akan memberkati 

mereka dengan tanah 

yang subur dan panen 

yang melimpah.

The bronze statue dates from the 9th century AD and 

depicts the Buddhist Goddess Sri (Dewi Sri) from the 

Mahayana school called Vasudhara-dewi (Yellow Tara), 

which is one of the embodiments of Bhagavati Tara 

Bodhisattva. The story of Dewi Sri is also found in the 

text of Tantu Panggelaran, a Javanese-Kawi manuscript 

from the Majapahit era around the 15th century. This 

text tells about the creation of humans on the island 

of Java. The worship of Dewi Sri itself has actually 

started before the existence of Hindu-Buddhist in the 

archipelago which is proven by the discovery of 

stone statues at Barong Temple. 

Nowadays, people in many regions in 

Indonesia like Java, Bali, and Sulawesi 

still perform rituals in and around the 

farmland to honor her throughout 

one growing season that include 

sowing, harvesting, and storing. 

People believe that by doing this, 

the Goddess will bless them with 

fertile soil and abundant harvest.

28 MINIATUR PERAHU JENGGOLAN
Museum Sonobudoyo

Perahu Janggolan merupakan perahu tradisional 

Madura. Kata Janggolan berarti ‘transportasi’. 

Perahu ini digunakan untuk mengangkut garam 

dari ladang yang dihasilkan sepanjang pantai 

Madura, selain itu juga digunakan untuk mencari 

telur ikan. Perahu Janggolan sering dianggap 

sebagai versi feminin -atau parao bini- dari 

perahu serupa bernama alisalis. Konon dekorasi 

di perahu ini menggunakan simbol-simbol yang 

berkaitan dengan perempuan. 

Kapal Janggolan mempunyai nilai estetika yang 

tinggi hal ini dapat terlihat dari lingginya yang 

khas. Linggi kembar di bagian atas dan bawah 

baik di haluan maupun buritan. Linggi bagian 

atas berbentuk bidang yang biasanya di ukir, 

di lukis dan di warnai dengan berbagai ragam 

hias. Sedangkan linggi bagian bawah biasanya 

diwarnai dan di lukis. 

Janggolan boat is a traditional Madura boat. The word 

janggolan means ‘transportation’. This boat is used 

to transport salt from the fields produced along the 

Madura coast, but it is also used to look for milkfish 

eggs. The Janggolan boat is often considered a 

feminine version -or parao bini- of a similar boat called 

the alisalis. It is said that the decorations on this boat 

use symbols related to women.

Janggolan boat has a high aesthetic value. It has twin 

crests at the top and bottom in both the bow and stern. 

The surface of the upper part is usually carved, painted 

and coloured with various decorations. While the lower 

linggi is usually coloured and painted. 
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Over 2021-2022 SEAMS engages with the Ministry of Education and Culture 

of the Republic of Indonesia, Deakin University and Western Australian 

Museum (WAM), and a number of partner museums in Indonesia, to conduct 

the Australia-Indonesia Museums (AIM) Project.

This workshop involved 59 museums from 11 provinces throughout 

Indonesia. More than 100 curators, educators and museum staff who 

have been selected are equipped with the steps to apply the Significance 

Methodology to conduct collection studies. 

The AIM Project is made possible through grant funding from the Australia-

Indonesia Institute of the Department of Foreign Affairs and Trade (DFAT) 

and the Ministry of Education, Culture, Research and Technology of the 

Republic of Indonesia.

www.aim-project.org

The Australia-Indonesia Museums 
(AIM) Project

http://www.aim-project.org
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In 2021, SEAMS conducted the Preservation Needs Assasements and Presevation Strategy for the Borobudur Conservation Office Archives.

This report provides the foundation for the development of an overall Conservation Management Plan for the archive, which is a requirement for all collections 

inscribed on the International MoW register.

Preservation Needs Assessments and Preservation Strategy for the 
Borobudur Conservation Archives
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The SEAMS team was involved in developing the content and 

design of the UNESCO World Heritage Nomination document 

‘The Cosmological Axis of Yogyakarta and its HIstoric Landmarks’ 

and the overall Conservation Management Plan, particularly for 

the Tugu Monument and Beringharjo Market, Special Region of 

Yogyakarta.

Development of 
UNESCO World Heritage 
Nomination Dosier 
‘The Cosmological Axis of 
Yogyakarta and its Historic 
Landmarks’
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The Taman Siswa museum tells the story of the establishment 

of the first modern Indonesian education system, Tamansisiwa, 

based on arts, creativity and culture, and its founding father, Ki 

Hadjar Dewantara.

SEAMS project at this museum include a Significance 

Assessment of the main objects in the collection, a new label 

design system, and the creation of a new permanent exhibition 

based on a thematic approach.

Since it was revitalized, the number of activities and visitors to 

the museum has increased significantly. Currently the Dewantara 

Kirti Griya Museum is included in one of the best museums in 

the Special Region of Yogyakarta.

Revitalization of  
the Museum Dewantara 
Kirti Griya Tamansiswa 
Yogyakarta
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The Wayang Revolusi is a historically significant shadow puppet 

collection that tales the story of the Indonesian revolution against 

colonialism.

The Wayang Revolusi collection is currently on a long-term ‘loan’ 

from the Wereldmuseum, Netherlands, to the Wayang Museum 

Indonesia. SEAMS conducted a condition assessment of the 

collection.

The ‘Wayang Revolusi‘
Condition Assessment
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The SEAMS team led the compilation of physical and digital archives of the Borobudur Restoration Project Archive as part of Memory of the World (MoW), 

through the Access to Memory (AtoM) system.

The Borobudur Restoration Project (1973-1983), was one of the precursors to the creation of the World Heritage Convention. The archive project aims to 

support the site listed on the United Nations Educational, Scientific and Cultural Organization’s (UNESCO) Memory of the World (MoW), a program that 

preserves world’s documentary heritage.

Further information, please visit: http://arsip.borobudurpedia.id/

The Borobudur Conservation Archives Compilation

http://arsip.borobudurpedia.id/
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Andrew holds a Master’s degree in Cultural 
Heritage from the Cultural Heritage 
Center for Asia and the Pacific from Deakin 
University. Andrew has more than 10 years 
working in museums, archives and heritage 
projects in Asia-Pacific, where he has 
worked for UNESCO in Jakarta, Bangkok 
and Siem Reap offices. In his experience 
working at UNESCO Bangkok Office, 
Andrew has developed and implemented 
the Bagan World Heritage Site Project in 
Myanmar (2018-2019) which involved the 
assessment, digitization and preservation of 
5000 glass plate negatives dating from the 
1900-1950s. Andrew is currently Secretary-
General (SG) for UNESCO’s Memory of 
the World (MoW) for Asia-Pacific. In the 
SG role he provides support to archive 
projects across Asia-Pacific and manages 
the MOWCAP-ACC archive grant program. 
Andrew previously worked at the Australian 
Public Records Office (Victoria State 
Archives), where he was involved in various 
project archive projects.

Andrew Henderson

Ami holds a Masters in World Heritage Studies 
from Brandenburg University of Technology, 
Germany. She has over 10 years working in the 
heritage and museum sector. From 2018 - 2021 
she worked as a staff at Kota Lama Management 
Board or Badan Pengelola Kawasan Kota Lama 
Semarang (BPK2L). Over the last 5 years she has 
been involved in a number of projects relating to 
urban heritage and World Heritage nominations. 
She was part of the expert team for drafting the 
Management Plan and conducting Heritage 
Impact Assessment for Borobudur Temple 
Compounds. In addition, Ami has extensive 
experience curating museum exhibitions in 
Semarang such as Retrospeksi Semarang Awal 
Abad ke-20 (2013) and The Life and Work of 
Thomas Karsten (2016). She has a keen interest 
in research and writing, and has presented 
her papers in some conferences and seminars 
such as LDE-Conference on Heritage and 
Sustainable Development goals in TU Delft, The 
Netherlands (2019) and International Conference 
on Indonesia Culture (online, 2020).

Mita holds a Masters of Education in 
Arts and Cultural Settings from King’s 
College London. Over the past 10 
years, Mita has worked in education 
and cultural institutions in Indonesia 
and abroad. She is an accomplished 
artist and graphic designer, and has 
extensive experience designing museum 
exhibitions and developing educational 
programs for cultural organisations. Mita’s 
most extensive museum project was at 
the Dewantara Kirti Griya Tamansiswa 
Museum Yogyakarta where she helped 
developed  the new permanent 
exhibition themes and design, including 
an interactive label system for young 
children.

Anastasia Dwirahmi (Ami)

Museum & Heritage Specialist Museum & Heritage Specialist Education & Design Specialist

Dyah Mitayani (Mita)
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Jl. Bumijo Lor no. 24
Yogyakarta 55231, Indonesia

admin@seams.id

www.seams.id

CV. SOUTHEAST ASIA MUSEUM SERVICES

seamuseumservices@gmail.com

mailto:admin%40seams.id?subject=
http://www.seams.id
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